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intelligent animal and the Darlington Installation Project (DIP) present
Finding Jesse of Newnes — an industrial ghost town on unceded Wiradjuri
and Dharug lands by Linda Adair.

ia acknowledges the custodians of the Gadigal lands and their elders past,
present and emerging.

FINDING JESS OF NEWNES: LINDA ADAIR
AN INDUSTRIAL GHOST TOWN ON UNCEDED
WIRADJURI AND DHARUG LANDS
A R T I S T

S T A T E M E N T

Aunty Jesse was a favourite aunt and one of the great influences in my early childhood.
Researching our family history, I had found that she was born in Newnes a century ago
and, pre-Covid, I visited the museum at the Newnes Hotel and crossed the fjord to walk
along the industrial relics side of the Wolgan River to understand what her experiences
were like. In the museum I found evidence that her parents and grandparents lived there
in the early optimistic days and just after the First World War.

I decided I wanted to know more about what life would have been like for Jessie of
Newnes so applied for an artist residency at BigCi, Bilpin on Dharug land. I knew the
BigCi library had information about the Wollemi, and in particular the Wolgan Valley and
the town that began as Wolgan but was renamed to honour the capitalist who spent a
fortune building the shale mining complex.

Most of the canvases here were painted in April-May this year as an adjunct to writing a
series of poems, of which Wander on paper grounds appears below.

By painting scenes from photographs either those I had taken or from historic photos in
guidebooks of the Wolgan as well as shots I took on a group field trip out to the
Capertee, I encountered the topography that would have surrounded my aunt as a child.
And it was a topography of the pagodas that fascinated me. Painting and writing
interplayed to help me answer heartfelt questions and consider from a child’s point of
view what life would have been like in the sad failed town that was the bedrock of the
character of a generous and sophisticated woman I knew. Jesse lived on Gadigal lands as
a young woman so it is an honour to have her story appear here.

W ander on paper grounds
Glyph upon the page
sutured to my heart
time ruptures
here on the edge of the Wollemi Wilderness
as if I saw you for the first time.
As endless rains wash out dirt roads
I armchair travel armed with bare facts
through books and ‘Histories’
then I recognise you aged eight
a formal photograph to capture the big day
when a permanent schoolhouse was completed.
By now 25 children remain in Newnes
275 children less than when it was in a tent or shanty
hundreds of workers and their families have fled
this shaded and scarred “also-ran town”
after the grand failure of the Commonwealth Oil Corporation
& The General Strike of 1917.
Arranged in front of the new timber building
seated at the centre of the group you gaze out
though motherless someone cares for you
below immaculate hair
your eyes watch bemused
the corner of your lip tilts down
ever so slightly as if by an act of will you almost smile.
This moment is golden
you were not sent to a ‘home for babies’
after your mother and newborn sister died
This where you were before you lived to Redfern
you never spoke about that young woman’s life
nor claimed ancestry to the oldest living culture on Earth
because the only safe choice for you was assimilation.
If love was blood, you could have been my mother
and I the little girl you never had
but by then you had become Jessica -glamorous and generous to a fault.

A R T I S T

B I O

S T A T E M E N T

Linda Adair is a (re)emerging artist (having stopped art making as worklife and family took
up her time) and is a poet, writer and a publisher of Rochford Press, and co-editor of the
online Rochford Street Review. She spent most of her early years living unwittingly on
Dharug Land and now works and lives on Dharug and Gundungarra lands in the Blue
Mountains. She has First Nations people in her family and pays her respects to the
Traditional custodians of the land and Elders past present and emerging on whose land
these images were made and where they are shown.

Adair’s artwork has been shown in Sewn Up and Sewn Up 2 in 2019, at BigCi Open Day
on 15 May 2022 and this is her first solo exhibition.

Her debut collection The Unintended Consequences of the Shattering was published in
2020 by Melbourne Poets Union and her work has been the anthologised in the following
collections: To End All Wars, Messages from The Embers, Poetry for the Planet, Pure
Slush Volume 25 and the Volume on Work. She has been published in various online and
print journals, both in Australia and internationally.

She has read her poems at festivals, conferences and venues around the country and has
been a featured poet in Cuplet, Newcastle, Live Poets at Don Banks, and will be reading
in Poetry at the Pub in October.

A R T I S T

S U P P O R T

20% percent of sales will support Koori Kitchen Lismore via Tribal Warrior
Aboriginal Corporation, Redfern. https://www.facebook.com/koorikitchen/

Sales enquiries can be made via email:
art@intelligentanimal.com.au
intelligentanimal.com.au

FINDING JESSIE OF NEWNESS: LINDA ADAIR
1. PORTRAIT OF JESSIE, MY AUNTY
NFS

2. STILLNESS AND RESPECT
450 x 600 mm
acrylic, gouache and ink on canvas
$700

3. BEAUTY TAKEN FOR GRANTED
450 x 600 mm
acrylic, gouache and ink on canvas
$600

4. PAGODAS FROM THE TALUS SLOPE
410 x 410 mm
acrylic and ink on canvas
$500

5. THE GUARDIAN TREE
NFS

6. LIFE IN THE SHALE MINE’S SHADOWS
400 x 500 mm
acrylic and gouache on canvas
$650

7-9. THREE SCENES OF NEWNES IN THE
1920s
500 x 250 mm
acrylic, gouache and link on canvas
$780 for the three images

- SHALE MINE WORKS DURING A BRIEF BOOM

- OLD BALDY THROUGH MUSLIN, FROM A
CHILD’S POINT OF VIEW

- INDUSRY VERSUS NATURE AT NEWNES
SHALE MINING TOWN

10-12 VERTICAL TRIPTYCH OF
NEWNESS/WOLGAN RELICS
- CLEMATIS ARISTATA OR WOLGA VINE
- A BRICK CHMINEY SURVIVES
- TREE FERNS RECLAIM THE SHALE RAILWAY
LINE
250 x 500 mm
Acrylic, gouache and ink on canvas
$900 for the triptych
13. WOLGAN VALLEY GAP
acrylic, gouache and ink on canvas
400 x 500 mm
$375

14. WOLGAN VALLEY IN GOLDEN LIGHT
gouache and acrylic on canvas
600 x 300 mm
$375

15. NEWNES SCHOOL HOUSE – JESSE
ATTENDED AS A YOUNG GIRL
acrylic on canvas
510 x 400 mm
$600

16. MIND MAP OF WOLGAN VALLEY –
NOT TO SCALE
acrylic and ink on paper NFS
17. WAITING FOR A SEAT AT THE TABLE – 234 YEARS ON
Red painted wooden chair, linen napkin and cloth, table.

